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dvanasta hostina umenia Nna gorazdovej

Na pozvanie Katy Kissoczy som sa stal nielen sugastou kuratorského trojlistka (Vlado Beskid, Maria H. NepSin-
ska, Martin Verner), ale hlavne suéastou osobitej medzinarodnej komunity, ktora sa v roku 2020 uz dvanasty raz
stretla v Bratislave pod Kalvariou a blizko Horského parku v nezamenitelnom autentickom prostredi sochéarskeho
ateliéru a zahrady Erny Masarovic¢ove;j. I1Slo o ojedineld osobnu iniciativu Katy Kissoczy, dcéry vyznamnej vytvar-
ni¢ky, ktora v roku 2009 zalozZila tieto medzinarodné sympozia umenia pod hazvom SEM. Sympdzium na poc¢est
Erny Masarovic¢ovej (1926 — 2008), vyznamnej slovenskej socharky a sperkarky, ktoré si od 60. rokov minulého
storogia vydobyla miesto aj v esko-slovenskom kontexte. Jej dlhoroény program je dnes mozné zaradit hned
vedla Marie Bartuszovej, Evy Kmentovej, ¢i Véry Janouskovej. Jej silnou strankou bolo hlavne charakteristické
zvéranie zeleznych platov do figuralnych poddb a osobité ponatie Sperku. Préve tato ,dvojdomost* tvorby Erny
Masanrovicovej sa premieta do zamerania SEM sympdzia — koncentracia na exteriérové socharstvo a intimne
Sperkanrstvo. K tomu sa pridavaju aj sudasné intermedialne a digitalne média. Na sympdzium v autentickom ate-
liéri socharky na Gorazdovej ulici boli tentokrat pozvani umelci/kyne z Japonska, Finska, Polska, Ciech a samozrej-
me zo Slovenska. Tato intermedialna komunita poc¢as desiatich dni koncom augusta 2020 priniesla svoje osobné
programy, pristupy a osobité polohy su8asného vizualneho umenia v jednotlivych materialoch a technoldgiach —
od socharskych foriem v kove, zeleze, ¢i corténe az po multimedialne reflektovanie sympdzia samotného.

Domnievam sa, Ze prijemnym prekvapenim tohtoroéného sympdzia bola zna&na Sast umeleckych préac, ktoré re-
agovali, 8i reflektovali odkaz Erny Masarovi¢ovej. lvan Herényi vybral niekolko komornych séch a pretimogil ich
grafickym spdsobom na transparentné félie. Japonska umelkyrna Saki Matsumoto priniesla sietotlace detailov
ateliéru socharky a lgor Salamoun zakomponoval svoje pogitadova grafiky priamo do prostredia ateliéru (Realita
ako objekt). Na olejomalbach Stana Bubana sa objavili exteriérové pohlady architektury domu, utopenej v zeleni
a vnuk socharky Radovan Kissoczy namodeloval niekolko digitalnych scanov pévodnych komornych skulptun
a fragmentov. Prirodzene k tomu priratajme aj $perkarky, ktoré priamo v byte a ateliéri socharky vytvarali svo-
je drobné diela (Slovenky Mia éopl'kové, Johana Chrienova, Nina Abramoviéova, éi Finka Niina-Anneli Kaarnamo).

Marcin Berdyszak, profesor wroclawskej akadémie, vytvoril platformu ,imperidlnych kédov® s troma kruho-
vitymi formami, plnymi symbolickych odkazov. Ako sam autor trefne dodéva praca obsahuje ,elementy utrpe-
nia a nasilia, reprezentované ostnatym drétom, kultdru a vedu predstavovanu Zltymi bananmi a abstraktny-
mi formami...kruhy odkazuju na Stity a na rieSenie problémov vojenskymi silami, ako aj na dobyvanie novych
uzemi...". Trochu mraziva vypoved o ambiciach a rozpinavosti rozlienych impérii. Omnoho osobnejSiu cestu si
zvolil Berdyszakov kolega Tomasz Drewicz. Jeho ,Sfumato — Hommage to Dawid Marszewski“ vzniklo na po¢est
priatela a umelca, ktory zadiatkom leta spachal samovrazdu. Bol to mlady umelec, ¢o miloval oranzovu farbu,
preto Drewicz zvolil zvadsené pop-artové okuliare, ohnivej oranzovej farby, priéom do ich zrenic vlozZil lamely.

Metaforicky tak velké okuliare pokojne pohodené v trave pod stromom sleduju celé dianie v zdhrade. Domaci
sochari vsadili na silné elementarne gesto. Dionyz Troské, nezaprie Skolenie v ateliéri Juraj MeliSa, prinasa za-
vesenu strukturu s podivnym janosikovskym hakom. Vnimame to ako vyraz vzdoru, pomnik pre neposlusnych
hrdinov s prisloveénym nazvom: Don‘t Pray for Us!. Podobne Lubo Mikle postavil monumentalnu industrialnu
&truktUru s ndzvom ,Future Sound of Zmolenie®. Ide o pozinkované technovzdusné potrubie, hranaté tvary a za-
oblené kolena, ktoré su prepojené do jednej moebiovskej krivky. Tento plechovy striebristy element vyznieva aj
ako osobny protest proti prevladajlcej sympozialnej ,hrdzi“. Emeritny prazsky profesor Kurt Gebauer, ktory
mimochodom mal v ¢ase sympdzia aj retrospektivnu vystavu vo Veletrznom palaci Narodnej galérie v Prahe,
yzaludnil“ socharsky svet svojimi kamernohlavami, plavounmi, &i trpaslikmi. Tuto ironickud, grotesknd a humor-
Nu polohu prinasa aj jeho ,Troubkon® — patvor absurdnej poetiky na tenkych nozi¢kach s otvorenou skrinkou,
¢i otvorenou mysfou. Marian Straka, reprezentant koSickej 8koly, ktory sa dlhodobo venuje jednoduchym tva-
rom s ekologickym podtextom, vytvoril ,Variabilny objekt” — kompaktny trup, ¢o sa hybe, ¢i kyve ako namodraly
kovovy chrobék v trave. Rasto Trizma, pravidelny udastnik sympdzia ,u susedky®, pridal svoj objekt s nazvom
Viklan. Ide o $tylizovanu formu vajiéka, symbolu Zivotnej sily, bezpecéia a ochrany. Tak tento vajickovy Viklan ma
chranit tuto magicku ZaHRAdu ako Daliho vajitka na streche jeho domu a muzea v rodnom Figueras. Organiza-
torka sympdzia Kata Kissoczy predstavila zavesnu plastiku ,Black FLOWer*“, kde revitalizuje corténové vylisky na
oknruhle 8ierne kvety, 8o sa rozpravaju medzi sebou, ked’Zze sa hybu v povetri na jednej tydi.

V réamci sympozia vznikli aj tri samostatné realizacie. Jan Knrtiéka, spolu s kuratorom Martinom Vernerom, za-
stupujuci Ustecku vytvarnu scénu, vytvorili ,Stagnum® — multimedialnu inStalaciu v galérii Bazén pod vilou. I1Slo
o sériu malych reproduktorov v prazdnom bazéne, ktoré vytvarali zvukovu atmosféru prehovarajlcej ,stojatej
vody“ v tomto priestore. Dvojica Patricia KoySova a Matus Lelovsky totalne ,obsadili“ nedialeku garaz s vyzyva-
vym nazvom ,Je Vasa garaz nudna?“. I$lo o intenzivnu warholovsku atmosféru — vznasanie sa vzdusnych strie-
bornych rukavov a expresivnej malby kompresorom na stenach celej garaze. Mlady maliar Filip Sabol pripravil
samostatnu prezentaciu v galérii CIT na Heydukovej ulici v starom meste pod nazvom ,Lost Signal®. V nej vycha-
dza z urbanneho vizualneho jazyka prinasa ,poruchovy“ stret digitalneho a maliarskeho sveta, kde priznava aj
nedokonalosti a vlastné pochybenia. Podla slov samotného autora: ,Lost signal je obraz, ktory benrie na seba po-
dobu tohto rozbitého post-digitalneho sveta, ktory je plny rozptylenia a pokusenia, no vo svojej podstate ostava
stale malbou*.

Pozvani maliari tentokrat vymenili svoje platna a za zaklad svojich maliarskych diel pouzili dostupny zZelezny
material cortén. Ci uz to bol spominany Stano Buban a jeho oleje s fragmentmi architektury (Bez nazvu), alebo
komorné akryly krajin Petra Cvika s prisloveénym nazvom ,In Rust We Trust” a nakoniec potemnelé pokojné
krajiny a zakutia Kristiny Mésaros s doigovskou atmosférou ,Hidden Places”. Atmosféru sympdzia fotografic-



ky dokumentovala Jena Simkova v podobe vyraznych portréty Udastnikov a kuratorov v gierno-bielom podani
v projekcii intenzivneho slneé¢ného svetla. Znamy kameraman Richard Krivda pripravil kratky filmovy zaznam,
dokumentujuci dianie a vysledky sympdzia. Prisloveénu bodku za akciou dal slovensky fotograf, Zijuci v Prahe
Miro Svolik. Ide o vydarenu subornu fotografiu véetkych Udastnikov, kde fudia tvoria jedno velké sukolie v ozu-
benom kolotog¢i. Nazov diela ,VSetko do seba zapada“ len podéiarkuje atmosféru tejto medzinarodnej akcie — po-
cit spolupatri¢nosti, otvorenosti, priatelstva a potreby modelovat sugasny vytvarny jazyk v oblasti su¢asného
socharstva a Sperku.

Vysledky sympdzia v open air galérii Gorazdova-Landsfeldova boli verejnosti spristupnené az do neskorého no-
vembra. Vedla domogloveka Daniela Brunovského a deravého kotlomuza Gestmira Susku pribudli do zbierky
dalSie zahradné tvary a sochotvory. ZaHRAda tak trochu pripomina arovnu Zahradu od Jifiho Trnky, ktora je
plna dobrodruzstiev, imaginacie a novych tvarov. Pri vikendoch otvorenych zahrad tu mozno stretnete aj trn-
kovsku sé&itanu velrybu, o plava vo vani. Parafrazujuc jej slova o potrebe &itania mézeme to sformovat do vyzvy:
sVnimajte! Vnimajte kazdy den! Aspor 25 deka umenia denne®...

b.skid

the twelfth feast in art on gorazdova street

At the invitation of Kata Kissoczy, | became part of the curatorial trio (VladoBeskid, Maria H. Nepsinska, Martin
Verner), as well as of a special international community that met for the twelfth time in 2020 in Bratislava below
the Calvary, close to Forest Park in a completely authentic environment of the sculpture studio and garden of
Erna Masarovic¢ova. It was a unique personal initiative of Kata Kissoczy, the daughter of a prominent artist, who
founded the international art symposium in 2009 under the title SEM. The symposium has been held in honour of
Erna Masarovi¢ova (1926 — 2008), a major Slovak sculptor and art jeweller, and a leading artist in the context of
Czech and Slovak artinthe 1960’s and beyond. Today, her long-term programme can be matched with Maria Bar-
tuszova, Eva Kmentova and Véra Janouskova. Her strength lies mainly in her distinctive method of welding iron
plates, creating figurative forms and a special concept of jewellery. This “duality” of Erna Masarovi¢ové’s work
is reflected in the focus of the SEM symposium on outdoor sculpture and personal jewellery, accompanied by
the current intermedia and digital media. Artists from Japan, Finland, Poland, the Czech Republic and, naturally,
from Slovakia were invited to the symposium held in the original sculptor’s studio on Gorazdova Street. During
the period of ten days in late August 2020, this intermedia community presented their personal programmes,
approaches and distinctive features of contemporary visual art in different materials and techniques — from
sculptural forms in metal, iron or corten steel to multimedia reflections on the symposium.

| believe that a pleasant surprise of this year’s symposium was a large panrt of the works responding to and re-
flecting the legacy of Erna Masarovi¢ova. Ivan Herényi selected several small sculptures and translated them
graphically into transparent foils. Japanese artist Saki Matsumoto presented silkscreen prints of the sculp-
tor’s studio, and Igor Salamoun incorporated his computer graphics directly into the studio’s environment (Real-
ity as an Object). Outdoor views of the house sunk in greenery appeared in Stano Buban’s oil paintings. Radovan
Kissoczy, the sculptor’s grandson, produced several digital scans of the original small sculptures and fragments.
Naturally, there were also the jewellers who created small works in the sculptor’s apartment and studio (Slovak
artists Mia éopikové, Johana Chrienova, Nina Abramoviéova and Finnish artist Niina-Anneli Kaarnamo).

Professor Marcin Berdyszak from Wroclaw Academy created a platform for Imperial Codes with three circular
shapes full of symbolic references. The artist himself aptly adds that the work contains “elements of suffer-
ing and violence represented by barbed wire, culture and science expressed in yellow bananas and abstract
forms... The circles refer to shields and to the solution of problems by military forces and the conquest of new
territories...”. It is a chilling statement about the ambition and expansion of different empires. Berdyszak’s col-
league Tomasz Drewicz chose a much more personal path. His Sfumato — Homage to Dawid Marszewski was
made in honour of a friend and artist who committed suicide in the early summer. He was a young artist who



loved orange, and so Drewicz chose magnified pop art glasses in loud orange and inserted lamellas into the pu-
pils. Metaphorically, such large glasses, lying in the grass under a tree, watch everything happening in the gar-
den. Slovak sculptors opted for expressive elementary gesture. Dionyz Troskoé, apparently trained in the studio
of Juraj Melis, created a suspended structure with a strange Janosik’s hook. It is perceived as an expression of
defiance, a monument to disobedient heroes with the proverbial title: Don’t Pray for Us! Similarly, Lubo Mikle built
a monumental industrial structure called The Future Sound of Crumpling. He connected galvanized airpipes,
square shapes and rounded elbows to form the Mobius strip. This silver sheet element also sounds like a per-
sonal protest against weathering steel — the prevailing symposium material. Prague Emeritus Professor Kurt
Gebauenr, who also had a retrospective exhibition in the Trade Fair Palace of the National Gallery in Prague, “pop-
ulated” the sculptural world with his stone heads, capybaras and dwarfs. This ironic, grotesque and humorous
position is also presented in his Troubkon — a strange creature of absurd poetics on thin legs with an open cabi-
net and open mind. Marian Straka, a representative of the KoSice school, who has long devoted himself to simple
shapes with a hidden ecological meaning, created the Variable Object — a compact trunk that moves or sways in
the grass like a bluish metal beetle. Rasto Trizma, a regular participant in the symposium “at the neighbour’s”,
created an object called Viklan. It is a stylised form of an egg, the symbol of vitality, safety and protection. The
egg is supposed to protect the magical GARDEN like Dali’'s eggs on the roof of his house and museum in his native
Figueras. The organiser of the symposium Kata Kissoczy presented her suspended sculpture Black FLOWen,
which revitalises the corten steel moulds and creates black round flowers, which communicate with each other

by swaying in the air on a single pole.

Three independent works were produced at the symposium. Jan Krtiéka, together with curator Martin Verner,
representing the Usti nad Labem art scene, created Stagnum — a multimedia installation in the Pool Gallery be-
low the villa. They placed a series of small loudspeakers in an empty pool, which created the sound atmosphere
in the “stagnant watenr”. Patricia KoySova and Matus Lelovsky completely “occupied” the nearby garage with
a piece under a provocative title — Is Your Garage Boring? It was a highly charged Warhol-like atmosphere — hov-
ering airy silver sleeves and expressive painting made by a compressor on the walls of the entire garage. Young
painter Filip Sabol had a solo exhibition in the CIT Gallery on Heydukova Street in the Old Town under the title
Lost Signal. It is based on urban visual language and features a “disruptive” clash between the digital world and
the world of painting, in which he admits impenrfections and his own mistakes. According to the artist: “The Lost
Signal is a picture that takes on the form of the shattered post-digital world full of distraction and temptation,
but in essence it still remains a painting.”

This time, howeven, the invited painters replaced canvases with available corten steel as the base for their paint-
ings. They included Stano Buban and his oils with fragments of architecture (Untitled), Peter Cvik and his small
landscapes in acrylic with the proverbial title In Rust We Trust, and finally the dark peaceful landscapes and
nooks of Kristina Mésaros with the Doig’s atmosphere — Hidden Places. Jena Simkové’s photographs document-
ing the atmosphere of the symposium, showed the black-and-white portraits of the participants and curators
in intense sunlight. Leading cinematographer Richard Krivda made a short film documenting the events and
results of the symposium. A brilliant photograph by Miro Svolik, a Slovak photographer living in Prague, marked
the proverbial end of the event. In the successful group photograph of all participants, they form “parts of the
carousel”. The title of the work Everything Fits Together underlines the atmosphere of this international event —
a sense of belonging, openness, friendship and the need to shape the contemporary art language of sculpture
and jewelleny.

The public could see the results of the symposium in the Gorazd-Landsfeld open-air gallery until late November.
In addition to the Man-House by Daniel Brunovsky and the leaky Drum Man by estmir Suska, other garden ob-
jects and sculptures were added to the collection. The Garden is a bit like the magical Garden ofJini Trnka, full
of adventures, imagination and new shapes and forms. During the open garden weekends, you could also come
across a Trnka-like well-read whale, which swims in the bathtub. Paraphrasing its words about the need to read,
we can issue a call: “Perceive! Feel every day! At least 25 art grams a day”...

b.skid



Future Sound of Zmolenie / pozinkované Zelezo / 160 x 180 x 100 cm // coated steel




Sfumato — Pocta Dawidovi Marszevskemu / ocel, farba /170 x 56 x160
/| Sfumato — Homage to Dawid Marszevski / steel, paint
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galenrie bazéen
jan krnticka — stagnum

Bazén u vily v Gorazdovdej ulici kazdorodné béhem symposia SEM oziva, méni svoji funkei a stava se galerijnim
prostorem. Nejinak tomu bylo i letos, kdy Jan Krti¢ka vytvonil zvukovou instalaci, ktera nas prienasi do prostredi
Jizerskych vodnich nadrzi a zajimavym zpQsobem komunikuje se znaéné specifickym architektonickym pros-
torem vypusténého bazénu, jenz je pro ngj jako stvoreny. Ve své tvorbé ¢asto pouziva zvuk a klade dlraz na
koncept a prostorové usporadani. Studoval socharstvi na FaVU VUT v Brné a vedle uméleckych realizaci se te-
oreticky zabyval moznostmi dokumentace proménlivého uméleckého dila a jeho prezentace. Zajima se o krajinu
a dokumentaci lidskych zasah( v ni, vyuzivé planovanou nadhodu a &erpa z mnohotvarnosti prirody ve spojeni
s lidskym elementem. V poslednich letech jsou vystupem jeho prace priedevsim zvukové instalace a objekty. Jako
pedagog plsobi na Fakult®é uméni a designu UJEP v Usti nad Labem.

Stagnum je zvukovou kompozici v podobé multikanalové zvukové instalace pro konkrétni misto bazénu. Kom-
pozice je vystavéna z terénnich nahravek souvisejicich s vodou a je inspirovana primo specifickym prostorem
opusténého prazdného bazénu, jehoz architekturu Ize chapat jako nedilnou souéast instalace. Stagnum je latin-
sky vyraz pro tdn — stojatou tajemnou vodu. Zarover vdak slovo evokuje néco zastaveného, nehybného, mozna
i bezedného. Spolu s prostorovymi kvalitami mista kompozice vytvopila zvukovou situaci, do niz se da ,vnonit®.

Vedle této zékladni préace s atmosférou mista je pro autora ddlezity aspekt vody, ktera je fyzicky nepiitomna
a 8lovék se s ni setkava jen v podobé jakési ozvény. V soudasné dobé klimatickych promén a rozSirujiciho sucha

se environmentalni souvislosti nabizeji, ackoliv nejsou pro kompozici primym zakladem.

Martin Verner

pool gallery
jan krticka — stagnum

The pool at the villa on Gorazdova Street is brought back to life every year during the SEM symposium, chang-
es its function and becomes a gallery space. It was not different this year, when Jan Krti¢ka created a sound
installation that transferred us to the environment of the Jizera reservoirs, communicating in an interesting
way with a specific architectural space of the empty pool, a perfect setting for the artist. He often uses sound
and emphasises the concept and the spatial arrangement. Jan Krti¢ka studied sculpture at the FaVU VUT in
Brno and, in addition to art projects he examined the theoretical possibilities of documenting a variable work of
art and its presentation. He is interested in and documents human interventions in landscape, uses a planned
coincidence and draws on the diversity of nature associated with the human element. In recent years, he has
mainly produced sound installations and objects. The artist teaches at the Faculty of Art and Design at JEPU in
Usti nad Labem.

Stagnum is a sound composition in the form of a multi-channel sound installation for a specific location in the
pool. The composition is based on field recordings related to water and is directly inspired by the specific space
of the empty pool, whose architecture can be understood as an integral part of the installation. Stagnum is the
Latin word for a pool — stagnant mysterious water. At the same time, howeven, the word evokes something halt-
ed, motionless, perhaps even something bottomless. Together with the spatial qualities of the place, the compo-
sition created a sound situation in which one can “immerse”.

In addition to this basic work with the atmosphere of the place, an imponrtant aspect for the artist is water, which
is physically absent and one encounters it only in the form of an echo. At present, global climate change and wide-

spread drought offer environmental contexts, although they are not a direct basis for the composition.

Martin Verner
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GIERNy kvet / ocel, komaxit / 400 x 200 x 100 cm // Black FLOWer / steel, paint
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Variabilna plastika / ocel /80 x 190 x 53 cm // Variable Sculpture / steel

Neoroduj za nas / ocel
300 x 60 x50 cm
// Don’t Pray For Us / steel




Je Vada garaz nudna?

/ ingtalacia, strieborna folia,
farba /300x 250 x 500 cm
// 1s Your Garage Boring?

/ Installation, silver plastic, paint -
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Cisarske kodexy / plast, corten /100 x 200 x 20 cm // Imperial Codes / plastic, corten steel
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Trubkoun /ocel /250 x 60 x 60 cm // corten steel

o

Urban Guerilla Gardening / ingtalacia, farba /370 x 200 x 100 cm // installation, paint
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12SEM sSperk

12. rodnik medzindrodného sympdzia SEM je kreativnym medziodborovym stretnutim a konfrontaciou umel-
cov/kyn z rdznych oblasti vizudlneho umenia. Kona sa pravidelne od roku 2009 na Gorazdovej ulici v Bratislave,
v autentickych priestoroch domu a ateliéru vyznamnej slovenskej socharky, zakladatelky moderného sloven-
ského Sperkarstva a medailérstva Erny Masarovi¢ovej (1926 — 2008). Sympdzium vzniklo z iniciativy jej dcéry, vy-
tvarnitky Katy Kissoczy, s cielom podporovat vznik individuélnej kreativnej tvorby v su¢innosti s diskurzivnou
povahou vzajomnych stretnuti vytvarnikov z réznych vytvarnych disciplin — socharstva, maliarstva, grafiky,
autorského $perku, fotografie, site specific, intermedialneho a textilného umenia.

Priamy kontakt s geniom loci, jeho $pecifickou atmosférou podmienenou tiez zlozenim zu&astnenych vytvarni-
kov, dodava zakazdym sympdziu neopakovatelfny punc. Vynimodéné kazdoroéné stretnutia su ¢astokrat spre-
vadzané intenzivnymi diskusiami na rézne témy, a neraz vedu k pozoruhodnym vysledkom, ktoré vznikaju pod
vplyvom kolegialnych reakgcii a zdielanych idei. Pravdepodobne by v inom prostredi nevznikli, pretoze $pecifické
&aro priestoru, dostupnost réznych materialov a spoznavanie rozmanitych pristupov k tvorbe jednotlivych au-
torov su podnetnou ingpiraciou &i vyzvou pre konfrontaciu u¢astnikov. Okrem sochérov tvoriacich prevazne
z cortenu, aj Sperkari mézu naériet pri realizacii $perkov &i objektov do bohatych zdrojov — materialov, ready-ma-
de komponentov, nastrojov, technolégii dostupnych v ateliéri — a na vzniku sympozialnych diel sa tak podiela cely
suhrn elementov vyplyvajucich z individualnych i kolektivhych okolnosti a prostredia.

V rédmei 12. roénika podujatia sa v roku 2020 projektu v sekcii autorsky Sperk zudastnili tri autorky zo Slovenska
a jedna vytvarniéka z Finska. Mia Copikova (1974) absolvovala bakalarske $tudium $perku v ateliéri s+m+|_XL
Kov a $perk na Vysokej skoly vytvarnych umeni v Bratislave (2011 — 2015) a magisterké studium na Trier Uni-
versity v Idar-Obersteine v Nemecku (2015 — 2017) so $pecializéciou brusenia kameriov. Za magistersku pracu,
kolekciu vytvorenu z industridlnych zrkadiel a vzacnych matenridlov (kristal a zlato), zisala cenu Galérie Marzee
(2017). Od roku 2019 pdsobi v Bratislave, kde v Novej Cvernovke spolu s Danou Tomedkovou a Natasou Stefun-
kovou zalozila Sperkarsky ateliér OVAL. V ostatnom obdobi sa prinavracia k tvorbe Sperkov a objektov z kame-
fMa, ktory vyZaduje &pecializované technologické podmienky, nastroje aj know how. Pre Miu Copikovu, poharanu
neutichajucou zvedavostou, znamena jej tvorba naviest divaka k novym uhlom pohladu, alebo doslova preniknut
pohfadom skrz. Sériu $perkov s nazvom Vidiet skrz vytvorila z réznorodych uglachtilych kameriov, fragmentov
najdenych in situ, ktoré dalej spracovava rezanim, brisenim a komponovanim kovovych a textilnych prvkov.
Brosne z giernej bridlice v jednoduchom tvare ovalu narusa hviezdicova séria rezov, pripadne jedina diagonal-
na linka zarezu. Ide o nekonvendny pristup prace s kameriom, ked'ze cez vzniknuty priezor autorka umozhuje
divakovi elementarnym spdésobom nahliadnut skrz konzistentnd hmotu kamera. Podobny princip vyuziva aj pri
nahrdelnikoch z bieleho mramoru. Séria linedrnych zérezov kotuéovou pilou perforuje material v geometrickom

rastri, ¢im v strede ovalu vznika priesvitna az priehfadna struktura. Nahrdelniky su znadne neobvyklym spb-
sobom, aplikovanim kovovych sugiastok — skrutiek, zavesené na ocelovych lankach kombinovanych s textilnou
&nurou. Tretim typom &perku je zaves v minimalisticky preciznom dizajne pozd(Zzneho hranolu so sériou exakt-
nych zéarezov, ktoré z rdznych stran umne narusaju homogenitu mramoru. Perforacia pritom tvori vyznamovy
vyjadrovaci element autorkinho repenrtoaru a suc¢asne ako technicky prvok umoznuje, aby bol objekt bez doda-
to8nych komponentov a mechanizmov zuroéeny ako zavesny Sperk.

Johana Chrienova (1989) je absolventkou bakaldrskeho studia v ateliéri grafiky a inych médii na Vysokej skoly
vytvarnych umeni v Bratislave (2010 — 2015). Popri $tudiu grafiky absolvovala internu stéz v ateliéri s+m+I_XL
Kov a $perk, kde nasledne pokragovala v magisterskom gtudiu (2015 — 2017). Jej osobnost nasledne formovala
aj vasen pre cestovanie a zazitkové putovanie sprevadzané spoznavanim réznych kultur naprie¢ kontinentmi.
Okrem Sperkarskej tvorby sa paralelne venuje grafike a ilustrécidam. Na 12SEM Johana Chrienové v sénrii objek-
tov a Sperkov reflektuje genia loci miesta, jej pristup je intuitivny. Postupnym zhromazdovanim, selekciou a na-
slednym spajanim réznorodych artefaktov vytvara asociativnu zbierku zvld$tnych no harmonickych prepojeni.
V snahe odkomunikovat spomienky vpisané do materialov, hfada netakané suvislosti a objektom prisudzuje vy-
znamy previazané s pamatou miesta. Vodiacim nastrojom jej uchopenia je tvar, Struktura, povrch, farba a tiez
citlivé kompozidné narabanie s realiami. Fragmenty najdenych objektov, nastrojov, priborov, spiniek alebo kosti
kombinuje a transformuje do novych spojeni v zmysle senzitivnheho pdsobenia objektu ¢i $perku. Maju ¢asto
abstraktny charaktenr, inokedy evokuju realne i fantaskné animalne tvory &i narativnu situaciu s figuralnym mo-
tivom, v ktoych sa prepaja autorkino lyricko-abstraktné citenie a precizne technologické spracovanie.

Nina Abramovicova (1997) je erstvou absolventkou bakalarskeho studia v ateliéri s+m+|_XL Kov a $perk na Vy-
sokej $koly vytvarnych umeni v Bratislave (2016 — 2020), v ramci ktorého sa zUc¢astnila externého studijného po-
bytu na Narodnej akadémii vytvarnych umeni v bulharskej Sofii (2019). Paralelne sa venuje aj malbe a ilustracii.
Na 12SEM predstavila kolekciu objektov KoronaAnrt vytvorenych z medi, textilu, dreva, galantérnej gumy a nite.
Nielen zamerne zvolena materidlova baza, ale aj samotné diela su priamo ovplyvnené a in§pirované tym, ,8o sa
v tomto roku 2020 okolo nas a nam deje. Korona virus, ruska, dezinfekcia...“ Motivom objektov su figuralne ilu-
stréacie vyrezané do medeného plechu, ohybané do priestoru a Siastoéne prekryvané podkladovym textilnym
matenrialom, rovnako, ako su v aktualnom pandemickom obdobi ruskom zahalené fudskeé tvare. Dva z objektov
navyS$e obsahuju skryté odkazy, viditefné len v protisvetle. Vety odkazuju na konverzaéné situacie, do ktorych
sa v sUSasnosti Sasto dostavame: ,Co umisP“ alebo ,Ma8 pekné rusko.“ Scény ako momentky z beznej situ-
acie sU zasadené do formalne striktnej geometrickej fazény ovalu, ¢im autorka asociuje analdgiu s typoldgiou
historickych portrétnych $perkov (a zvlast brodni a medaildnov). Textilny charakter pouzitych prvkov — bavl-
nenej latky, gumy, kovovych spojovacich komponentov a 8itia ako metdédy vyroby ochrannych rusok, dotvara
obraz nadej doby, ktora nas v stavajucich podmienkach primela vyuzivat tieto zruénosti.



Niina-Annelie Kaarnamo (1978), vytvarni¢ka pochadzajuca z Finska, absolvovala bakalarske studium na Seinajoki
univerzite aplikovanych vied vo Finsku, nasledne $tudovala fukanie umeleckého skla. V rokoch 2007 — 2009 p6-
sobila ako veduca ateliéru skla na Aalto univerzite umenia a designu v Helsinkach. Magistersky titul ziskala na Es-
tonskej akadémii umeni v odbore Umelecké sklo a dizajn a su¢asne studovala na Vysokej Skole vytvarnych umeni
v Bratislave na Katedre Socha, objekt a inStalacia. Aktualne Zije a pracuje ako nezavisla vytvarniéka v Talline
v Esténsku. Osobitu interpretaciu sveta umenia, chapania hodnét environmentalneho vyznamu v kontexte ambi-
valentného vnimania priam hedonistickej potreby umelcov produkovat o najviac, z dévodov komeré&nych alebo
popularizadnych, Niina Anneli Kaarnamo stavia do roviny osobnej eticko-spoloéenskej filozofie. Jej sympozidlny
solitér alarmuje, zneistuje, nuti nas zamysliet sa. Apeluje na subjektivnu uvedomelost, Uctu k sebe samému aj
okoliu, spoloensku zodpovednost, solidaritu s Zivotnym prostredim aj s celou nadou planétou. Autorka pritom
cielene razi stratégiu dosiahnutia maximalneho ugdinku vyjadreného s minimom spotrebovanych zdrojov, &im
upozorfuje na vdadepritomnu nadprodukciu. Mierke ludskej ruky prispdsobeny mosadzny objekt mdze byt vol-
ne interpretovany ako razidlo, pe&at, raznica pre strike branding (skarifikaciu), alebo fashion doplnok s potenci-
alom komunikovat cez socidlne siete. No predovetkym je mementom, zastupujucim znakom jedinej existen&ne;j
zasady, sprostredkovanej nositefnym objektom v podobe zrkadlového néapisu DO NOT LIE. Hoci objekt svojim
vizualnym jazykom reprezentuje aj estetické kvality, to podstatné sa primarne odohrava na mentalnej urovni.
Aj preto vytvarnému prejavu autorky predchadza poznanie a nasledne aplikovanie nevyhnutne zodpovedného
pristupu k tvorbe. V druhej rovine tiez zdérazriuje ulohu, ktoru podla nej sui¢asné umenie zohrava v spolo¢nosti,
ato tym, ze jej nastavuje zrkadlo.

Tvorivé nasadenie zugastnenych vytvarni¢ok vyustilo do pozoruhodnych vysledkov, ktoré verejne prezento-
vali v spolo&ne koncipovanej zaverecnej prehiadke inStalovanej v priestoroch zahrady na rohu Gorazdovej
a Langsfeldovej ulice, kde Ateliér EM uz niekolko rokov prevadzkuje Open air umelecku galériu so socharsky-
mi dielami vytvorenymi po&as celej existencie projektu SEM.

Maria HrieSik Nepsinska, spolukuratorka sympdzia

12SEM jewelleny

The 12t International SEM Symposium is a creative interdisciplinary meeting of artists from various fields of
visual art. It has been regularly held since 2009 on Gorazdova Street in Bratislava, in the original house and studio
of a major Slovak sculpton, the founder of modern Slovak jewellery and medallist Erna Masarovic¢ova (1926 — 2008).
The symposium was initiated by her daughtenr, artist Kata Kissoczy, with the aim of supponrting creative work in
conjunction with the discussions during the meetings of artists representing different art disciplines — sculpture,
painting, graphic art, art jewellery, photography, site specific, intermedia and textile art.

Direct contact with the genius loci, its distinctive atmosphenre also conditioned by the participating artists, leaves
an indelible mark on the symposium. The remarkable annual symposia are accompanied by in-depth discussions
on various topics, leading to remarkable results that emerge under the influence of a positive response from
the panrticipants sharing their ideas. They would probably not have emerged in another environment, as a spe-
cial charm of the place, with a wide availability of various materials and creative approaches of the anrtists to
their work are a stimulating inspiration and a challenge for the participants. In addition to the sculptors work-
ing mainly in corten steel, the jewellers creating their pieces and objects can use rich resources, ready-made
components, tools, technologies available in the studio and a number of elements resulting from the exceptional
circumstances and environment and contribute to the creation of symposium works.

As part of the 12™ symposium in 2020, three artists from Slovakia and one from Finland took part in the project
in the studio jewellery section. Mia Gopikova (1974) was awarded her bachelor’s degree in jewellery from the Stu-
dio of s+m+I_XL Metal and Jewellery at the Academy of Fine Arts in Bratislava (2011-2015) and her master’s de-
gree from Trier University in Idar-Oberstein, Germany (2015-2017) in gemstone and jewellery design, specialis-
ing in stone cutting. Her master’s degree project, a collection of industrial mirrors and rare materials (crystal
and gold), was awarded the Marzee Gallery Award (2017). Since 2019, she has been working in Bratislava and
founded the OVAL Jewellery Studio in Nova Cvernovka together with Dana Tomeé&kova and Nataga Stefunkova. In
the recent period, she has returned to jewellery and objects made of stone, which requires a special technique,
tools and know-how. For Mia Copikova, driven by unquenchable curiosity, her work guides the viewers towards
new perspectives and literally penetrates through. She created a senries of jewellery called A View Through from
a variety of precious stones, fragments found in situ treated by cutting, grinding and composing metal and
textile elements. Brooches made of black slate in the shape of a simple oval have indentations in the shape of
a star or have a single diagonal cut. It is an unconventional approach to work in stone, allowing the viewer to
look through an aperture in the stone. She uses a similar principle to make white marble necklaces. A series
of linear cuts made by a circular saw perforated the material in a geometric grid, which creates a translucent



almost transparent structure in the middle of the oval. The necklaces are hung in an unusual way with the help
of metal parts — screws — on steel wires combined with a textile cord. The third type of jewellery is a pendant de-
signed in a precise minimalist shape of a longitudinal prism with a series of exact cuts, which cleverly interfere
with the homogeneity of marble from different sides. Perforation forms an important expressive element of the
antist’s nepertoire, allowing the object to be used as a suspended jewellery piece without additional components
and mechanisms.

Johana Chrienova (1989) earned her bachelor’s degree from the Studio of Printmaking and Other Media at
the Academy of Fine Arts in Bratislava (2010-2015). In addition to studying printmaking, she completed full-
time internship in the Studio of s+m+I_XL Metal and Jewellery, where she continued her master’s programme
(2015-2017). Her passion for travel and adventure, accompanied by her knowledge of different cultures across
continents further contributed to the development of her personality. Apart from jewellery, she focuses on
printmaking and illustrations. At 12SEM Johana Chrienova reflected the genius loci in a series of objects and
jewellery, adopting an intuitive approach. By gradually collecting, selecting and subsequently combining various
artefacts, she creates an associative collection of an extraordinarily harmonious composition. Attempting to
communicate the memories imprinted in the materials, she explores unexpected associations and assigns
meanings to the objects associated with the memonry of the place. The essential tool of her rendering is the form,
structure, surface, colour and also a sensitive composition of objects. She combines and transforms fragments
of found objects, tools, cutlery, paper clips or bones in new connections to achieve a sensitive effect of the object
or jewellery piece. Sometimes, they are abstract and at other times they are reminiscent of real and fantastical
animal creatures or a narrative situation with a figurative motif, combining the artist’s lyrical-abstract feelings
and precise technical workmanship.

Nina Abramovicova (1997) has recently been awarded the bachelor’s degree from the Studio of s+m-+I_XL Metal
and Jewellery at the Academy of Fine Arts in Bratislava (2016—-2020). During her studies, she participated in
a full-time study programme at the National Academy of Fine Arts in Sofia, Bulgaria (2019). She is also engaged in
painting and illustration. At 12SEM, she presented a collection of CoronaAnrt objects made from coppen, textiles,
wood, haberdashery elastic and thread. Although it is a deliberately selected material, her works are directly
influenced and inspired by “what is happening around us in 2020. The Coronavirus, face masks, disinfection...”
The motifs of her objects are figurative illustrations carved into copper plate, bent outwards and partially over-
lapped with the base textile material, just as human faces veiled in the current pandemic period. Moreover, two
of the objects contain hidden references, visible only in backlight. The sentences refer to the conversation we
are often faced with: “What are you staring at?” Or “You have a nice face mask”. The scenes like snapshots of
common situations are set in a formally strict geometric oval shape, analogous with the typology of historical

portrait jewellery (especially brooches and medallions). The textile character of the elements — cotton, rubber,
metal clips and sewing as a method of making protective face masks, completes the image of our times, allowing
us to use these skills in the present conditions.

The Finnish artist Niina-Anneli Kaarnamo (1978) received her bachelor’s degree from the Seinajoki University
of Applied Sciences in Finland, and continued studying art glass blowing. In 2007-2009 she worked as the head
of the glass studio at the Aalto University of Art and Design in Helsinki. She obtained her master’s degree in art
glass and design from the Estonian Academy of Arts and at the same time studied in the Department of Sculp-
ture, Object and Installation at the Academy of Fine Arts in Bratislava. She currently lives and works as a free-
lance artist in Tallinn, Estonia. Niina-Anneli Kaarnamo places ethical and social philosophy on the level of a special
interpretation of the world of art, on the understanding of values of environmental significance in the context of
the ambivalent perception of an almost hedonistic need of artists to produce as much as possible for commen-
cial or popularization reasons. Her symposium piece warns, expresses concern and makes us think. It encour-
ages conscious awareness, inspires great respect for oneself and for the environment, social responsibility,
support for the environment and our entire planet. The artist pursues the strategy of achieving maximum ef-
fect with minimum means, drawing attention to the ubiquitous overproduction. The brass object adapted to the
scale of the human hand can be freely interpreted as a stamping die, a stamp, a branding iron for strike brand-
ing, or a fashionable accessory with a potential to communicate through social networks. However, it is first of
all a memento representing the only principle of existence mediated by a wearable object in the form of a mirror
inscription DON'T LIE. Although the visual language represents aesthetic qualities of the object, the essential
thing primarily takes place on the level of mental attitude. This is one of the reasons why the anrtist’s expression
is preceded by the knowledge and subsequent application of a responsible approach to artistic creation. On the
second level, it emphasises the role of contemporary art by setting a mirror for society.

The creative commitment of the participating artists resulted in remarkable results presented to the public in
ajointly conceived final show exhibited in the garden on the corner of Gorazdova and Langsfeldova streets, where

Ateliér EM has been openrating the Open-air art gallery with sculptures created throughout the SEM project.

Maria HrieSik Nepsinska, symposium co-curator
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Neklam /mosadz /10 x5 x5 cm // Don’t Lie / brass
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Vidiet cez / zavesy a brogne / mramor, bridlica, ocelové lanko a textil /11 x 8 cm
/| A View Through / pendant and brochess / marble, slate, steel wire and textile
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Corona art / zavesy / med, drevo, textil, gumicka / 138 x 8 cm // pendants / copper, wood, textile, rubber



lyzi¢ky a vidlitka / brogne a zaves // spoons and fork / brooches and necklace
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Portréty / Portraits

1 Lubo Mikle

2 Igor Salanoum

3 Mia Copikova

4 Niina Kaarnamo

5 Nina Abramovi¢ova
6 Johanna Chrienova
7 Kata Kissoczy

8 Martin Verner
/Jan Krticka

9 Marian Straka

10 Méria H. Nepsinska
11 Matus Lelovsky

/ Patricia KoySova




12 Vladimir Riha

13 Rasto Trizma

14 Radovan Kissoczy
15 Peter Cvik

16 Tomasz Drewicz

17 Richard Krivda

18 Vladimir Beskid
19 Stano Bubén

20 Saki Matsumoto
21 Filip Sabol




Dusa domu/ olej

na cortene /100 x 85 cm
/| The Spirit of the House
/ oil paint on corten steel

Na hrdzi zélezi / akryl na cortene / 65 x 50 cm // In Rust We Trust / acryl on corten
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Skryté miesta / akryl na cortene / 100x 200 cm // Hidden Places / acryl on corten steel
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EM / sietotla& / 70 x 50 cm // silkscreen print



Realita ako objekt

/ poditatova grafika
// Reality as an Object
/ computer graphics
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q E E 3 h E E m \/ | suchad ihla / transparentna folia / 76 x 56 cm // drypoint / transparent foil
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V&etko do seba zapada /foto /80 x 80 cm // Everything Fits Together / photo






filip salbol / galériacit / Lost signal / 27. 8. - 27. 9. 2020
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-F"ip bielek / Ver\onika Var\gové anton Sladek / Fotografie na plote
Divadelna socha / vikend otvorenych parkov a zéhrad / 10. — 11. 10. 2020 // Theatre Sculpture / vikend otvorenych parkov a zahrad /10. - 11. 10. 2020 // Photographs on the Fence



peten Spahko / Kyanotypia kvetov _jeha Simkova / Fotografie na plote
/ vikend otvorenych parkov a zéhrad /10. — 11. 10. 2020 // Cyanotype / vikend otvorenych parkov a zahrad /10. - 11. 10. 2020 // Photographs on the Fence
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Nezavislé galéria je financovand z verejnych zdrojov FPU.
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